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1.   Since One Hundred Years of Solitude chronicles seven generations of the Buendía family, 

whose members share the same or similar names, readers may have trouble at first 

keeping the characters straight.  (For a clearer genealogical chart than the one in our 

edition, see 

https://upload.wikimedia.org/wikipedia/commons/1/19/One_Hundred_Years_Of_Solitud

e_Buendia%27s_Family_Tree.svg.)   

For this first section of the novel, it might be helpful to clarify what we know about the 

following characters: 

 José Arcadio Buendía  

 Úrsula Iguarán 

 Prudencio Aguilar 

 José Arcadio  

 Aureliano  

 Melquíades 

 Amaranta 

 Rebeca 

 Pietro Crespi 

 Pilar Ternera 

 Don Apolinar Moscote 

 Remedios Moscote 

 Arcadio 

 

2.  Márquez said that he agonized over the first paragraph of every novel because it must contain 

the key threads that he will weave into the fabric of the entire novel.  What do the 

following threads from the first paragraph of One Hundred Years of Solitude suggest 

about the historical, political, and/or mythic scope of this novel? 

 Aureliano Buendía as a military man 

 The founding of Macondo as a new world 

 The marvels brought by Melquíades from the outside world 

 José Arcadio Buendía’s search for gold 

 The discovery of a fifteenth-century suit of armor 

 The family names (Arcadio, Buendía, Aureliano)  

 

3.  How are knowledge and technology represented in the novel?   For example,  

 The wonders brought by Melquíades (magnet, spyglass, magnifying glass, compass, 

astrolabe, sextant, daguerreotype photography) 

 José Arcadio Buendía’s schemes (using magnifying glasses as weapons of war, using 

daguerreotypes to prove the existence of God, building an alchemical laboratory to find 

the philosopher’s stone) and his quest to open a path to the world of inventions   

Is knowledge/technology the serpent in the garden of this new world?  Or does it represent 

social and historical progress?  Or something else entirely?   
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4.  How does the relationship between José Arcadio Buendía and Úrsula compare to the 

relationship between the Colonel and his wife in No One Writes to the Colonel?  Are 

there significant differences? 

 

5.  Do the female characters in the novel simply replicate common sexist stereotypes (woman as 

guarantor of domestic/social order, as sexual object, as prophetess) or is Márquez 

consciously employing character types?  If so, to what end—comedy, satire, 

social/political commentary, etc.? 

 

6.  Why do so many heterosexual relationships in this novel seem doomed? 

 What thwarts love in Macondo? 

 Are there any loving relationships? 

 What do you make of the prophesies that loom over José and Úrsula, over Rebecca and 

her parents’ bones?      

 

7.  How has the government of Macondo developed over the years?   

 What role has the founder José Arcadio Buendía played in its governance?   

 When and why does the government begin to change?   

 What leads to Aureliano Buendía’s radicalization?   

 

8.  How would you define the “solitude” of Macondo and the Buendía family?   Is solitude 

primarily a spatial, social, psychological, or metaphysical condition in the novel? 

 

9.  What do you make of the novel’s fantastical elements:  for example,  

 Prudencio Aguilar’s ghost 

 The cousin with the tail of a pig 

 The plague of insomnia  

 Rebecca’s sack of click-clacking bones 

 The discovery of a Spanish galleon in the middle of ferns and orchids, etc.  

  


